Audizione
Percussioni

Studi

D. Friedman: uno studio a scelta del candidato tra i numeri 25 - 26 -
27 dal metodo “Vibraphone Technique”

M. Goldenberg: Studio N°18 dai 39 Studi tratti dal metodo “Modern
School for Xilophone, Marimba Vibraphone” da eseguirsi allo Xilofono

J. Delecluse: Test Claire per Tamburo

A. Payson: Esercizio per Piatti

S. Schmid: Tambur-ille Etude Per Tamburello Basco

Passi d’Orchestra

TAMBURO

- S. Prokofiev: Lieutenant Kije (da 1 a una battuta prima di 5)

- N. Rimsky-Korsakov: Sheherazade (3° E 4°
movimento)

- F. Von Suppé: La Dama di Picche

XILOFONO

- |. Stravinsky: U’Uccello di Fuoco (da 1 prima di 47 a una prima di 48)

- P. Hindemith: Kammermusik N°1 (da 137 a 154)

- Z. Kodaly: Hary Janos (dall’inizio a 1a)

- D. Shostakovich: Cello concerto N°2 Op. 126 (Da una prima di 100
all’ottava di 100)

- D. Shostakovich: Il Bullone (n°7)

GLOCKENSPIEL
- P. Dukas: L’apprendista Stregone

- 0. Respighi: Pini di Roma

PIATTI
- P. Tchaikovsky:; Romeo e Giulietta Ouverture

P. Tchaikovsky: Sinfonia N°4



CASSA
|. Stravinsky: La Sagra delle Primavera

G. Mahler: Sinfonia N°3 (solo 1° movimento fino a 16)

TAMBURELLO BASCO
G. Bizet: Carmen
A. Dvorak: Carnival Quverture

TRIANGOLO
J. Brahms: Sinfonia N°4

CASTAGNETTE
- C. Debussy: Iberia (solo 1° movimento)

ATTENZIONE: MATERIALE DA STUDIO. E’' VIETATA LA DIFFUSIONE, LA
RIPRODUZIONE ED E' VIETATO QUALSIASI ALTRO UTILIZZO.
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Pedaling ond Dampening: Etudes

25

¥

Tanga mucho cuidado con el pedal en este astudio,es algo
complicado al principio, '
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ATTENZIONE: materiale.da studio. Vietata la diffusione e Vietato.c'lualsi.a'si'altro utilizzo.



o v

|

Pedaling and Dampening: Etudes
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ATTENZIONE: materlale da studlo. Vietata la diffusione e vietato qualsias? altro uttlizzo.

Logp ' - et i ari
A *1 Avei® tnea
~an (re—— g 4+




Pedaling and Dampening: Etudes
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Pedaling and Dampening: Etudes

26

Esta nieza tie

ne sabor a Jazz,y la estructura tradicional de
32 compases,con una repeticifn de 1a seccién A .Tambien es

de una naturaleza mAs contrapuntistica que las demis,Por tanto
tenga mas cuidado con el uso del pedal y la sordina.
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ATTENZIONE: materiale da studio. Vietata la diffusione e vietato qual

siasi altro utilizzo.
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Pedaling and Dampening: Etudes
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ATTENZIONE: materiale da studio. Vietata la diffusione e vietato qualsiasi altro utilizzo.
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Pedaling and Dampening: Etudes
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ATTENZIONE: materiale da studio. Vietata la diffusione e vietato qualsiasi altro utilizzo.
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Pedaling and Dampening: Emdeil
27

En este estudio,suqiero algunas asignaclones numéricas
para las mazas.El pasaje inicial presentari probablemente la
méxima dificultad.Ensaye el modelo despacio hasta el final,la
primera vez.H&73alo unas cuantas veces y luego continue.En A

hay una frase con melodia y acompanamiento,por eso debe tocar
la melodia un poco mas fuerte,
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ATTENZIONE: materiale da studio. Vietata la diffusione e vietato qualsiasi altro utilizzo.
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Pedaling and Dampening: Et. .5

iale da studio. Vietata la diffusione e vietato qualsiasi altro utilizzo...
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Pedaling and Dampening: Etudes
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CYMBAL EXERCISE

Page 46
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Tambur-ille

(Ettide filr Tamburin, zor Vorlage beim Probespiel)

Sebastian Sehmid
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LIEUTENANT KIJE

Tamburo militaire SYmPhonic Suite Serger Prokofie
I. (1891-1952)
THE BIRTH OF KIJE

Andante assai J

60

P (cornet)
Doppio movimento «= 120

J =128-132

|
|
[ Poco piti animato 4

m
f ht Renewed Used by permission of Boosey & Hawkes, Inc.
yrig :

© Copyright 1936 by Hawkes & Son (London) Ltd., CoP
-35-



SCHEHERAZADE

Symphonic Suite Nicolas Ronsy-Kosatyy

Tamburo piccolo (1844-1908)

I. II. - TACET

I1I.
Andantino quasi Allegretto « - 52 N
24 24 14 (I_.ISI_wolms) .

O T _—
T | —— T —
) ECR VA I S— —1 T de o fvodL§T“\TT‘“—
[ S I A - 1t T xoems Ll P oe®e ] gre
j\]m I 1 — T I 1 * i *aT
(ve.) (2nd violins) 1 Sz 2 3 Sz 4

@ Pochissimo piti mosso «- = 63

-66-



b——— T ————— Tacet u”tll(dm pani)
y —— vy
! G/ CR—— R YRV AV e—n

rit. molto a tempo, scherz. J-- 63

poco rit.

ﬂ’%fﬁ?o e—stF

I T iV I 7 T 7 ot |
0) (flute) 4
2 pp
Recit. Lents Allegro molto e freneti
Allegro molto ~ ~ c;\ n om gro molto e/:\ netico
AOR- — f f I 3 t imom = Hq’
D) 4 G.P. G.DP (violin solo) 18 G.P.

Recit. Lento

A Vivod-ss 16 15 of e & o

L
:

o 10 7 7 7 7
: 3 - ine) —Vv———7—7
(violin solo) 24  (uiangle) (tambourine nf < — —

T 117
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Spiritoso ¢

Tacet
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Allegro non troppo
€ maestoso

to the end
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= . TAMRORO
Yon Suppe — PIQUE DAME OVERTURE (Ex. 3)

Here is 2 case where logic and tradiion contradict one another. The composer has distinguished between ted and untied rolls, {Letwm
Diibars'7-8) . The French, wich their radicion differing from ours,

15y} is to 2ssume the des. Thus, the disrincrion betwen the ded

observe rhis distincdon. Our cradition (and that of England ar
2ad uvnded rolls is ignored and all ate played zlike.

PIQUE DAME (ex 5

Overture

Moderato quasi maestoso @ Franz von Supp:
_ g Sn.dr. 13 - 239 '

. ————— T ——
I Y My i T 17T T I | - 1
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PIQUE DAME (Cont’d)
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Pit mosso
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The Firebird
(Original 1910 Ballet) Igor Stravinsk
[gor Stravinsky

silofon®
(1882-1971)

Molto moderato Do1os

Tacet

acet until

Meno mosso =54
en :

Ny _ﬁ—\— r 7
~— \ -

Tacet until

(tpts., tbns.)

Mainz (worldwide). Used by permission.

Copyright © by B. Schott's Soehne,

-51-
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Xylophon

Hary Janos

Suite Zoledn Koddly

(1882-1967)
I -V. TACET

VI. Entrance of the Emperor and His Court

Alla Marcia J=128

ﬂ 1 fl | F — | _bl

r

— e
l1j‘ f I ¥ r
e . a e
A s . .H' | r
G %ﬁiﬁ eSS
6 4 12— . 12
. o — |
(trumpets) (rrombones)
up o 0O . o "
v

(timpani)

(glockenspiel)

Copyright © 1927 by Universal Edition. Copyright assigned to Universal Edition (London) Ltd., London. Copyright rencwed.

Al Hights Reserved. Used
sole US, and Can

for Universal Edition (London) Ltd.. London-
-21-

by raﬂl.sﬁ.u:n af European American Music Distributors Coporation,
ian agent
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Glockenspiel

"
% The Sorcerer's Apprentice P Dukas

Scherzo

dons
IAssezlentJ um 7 Vifb mrlZl l"Mouv'E‘ 3AVif-h m,lz] 4

v 1865-1935
(original version) (1865 )

OB
(51 5 stence6lvird-e[@ 27 (] 18 (8] 12 [0 g2 12
@ T 1Y 30 T i| I(cymbal) 1 I ]

12 g (3 o [ o[ g 16 ;p 1 5
T T I T T

»> o o
T 13 = T =

1 1 I | 1 I LA - ———

o (flutes, piccolo) P détache

sempre crescendo

Poco animato @ Piti animando
]
. I — —
1 — 1

12

©1896 Durand S.A. Used By Permission Sole Rep ive U.S.A. Theodore Presser Company

L)
) See footnote on page 9. 7
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(bass drum)
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Plus animé 2
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(French horns)
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Toujours plus animé

2 silence 2 silence

silence

Tres vif  Retenu

o n

[9V]

i

mlnul

o

[9\]

B 2

-

N 7
5
2

2

2
8 A tempo
T
I
T
1

1

T
Il

(bassons) 2 4

En animant un peu

23

3
Plus retenu J

Toujours plus animé 15

6

YT b

9

(bass drum)

15

N 17
A\NV
D)

Sans presser

12

30

A tempo

6

(cymhal)

12

(timpani)
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) Play lower octaye if high "D" is not available.
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C. 11i .
L, Pines of Rome
REingh

(iransposed version) L Pines of the Villa Borghese (1879.193)

Allegretto vivace J: 92

(el
| 18
E

© 1925 by Casa Ricordi - BMG/Ricordi. S.p.A. Copyright Renewed. Reprinted by permission of Hendon Music, Inc., a Boosey & Hawkes company agert
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SYMPHONY No. 4
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Peter Tchaikovsky
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Claude Debuﬁ

(1862-1918)
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